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AROUND HOME—YOURS AND MINE
Summer time means rest, relaxation 
and fun for most people,—but not so at 
the home of AMERICAN SQUARES. As 
most of you know, our office is a small 
one, staffed almost completely with vol­
unteer labor, and there are times when 
life reaches a point of high confusion 
indeed.
If you are the kind of person who 
likes to peek into other peoples, lives, 
you can always get an idea of how we 
are getting on by checking the mast­
head to your left as you are now read­
ing. Very often when out-of-town 
square dancers drop by to visit us near 
publication time, they find themselves 
busily working helping to get the maga­
zine out. For this wonderful assistance 
we are always most grateful, and the 
door of 136 East French is open twenty- 
four hours a day to our visiting friends.
Without our regular volunteers, whose 
names are listed every month as “office 
staff”, we could not get out a magazine. 
These good people donate their time 
consistently so you may read and enjoy 
AMERICAN SQUARES. Now this sum­
mer Frank and I will both be away 
most of the time at the summer schools 
and Institutes. Helen will hold down the 
Book and Record Shop practically by 
herself in Newark, and Marti will strug­
gle with the problems in San Antonio. 
And with all the details she must attend 
to, it wouldn’t surprise me to find her 
busily pasting up the baby and pinning 
a diaper on the magazine!
Your Own News
One of the nicest square dance fea­
tures to crop up recently is the number 
of periodicals representing local area
square dance people and activities. Five 
new ones are noted in this issue, and 
at present such periodicals exist for 
areas in Arizona, Arkansas, California, 
Florida, Illinois, Iowa, Maryland, Mass­
achusetts, Minnesota, Missouri, Ne­
braska, New England, New Hampshire, 
New Jersey, New York, Oklahoma, 
Oregon, Pennsylvania, South Dakota, 
Texas, Vermont, Washington and Wis­
consin.
AMERICAN SQUARES r e c e i v e s  
every magazine in the field (if there 
are any we’re not getting it’s because 
I don’t know about it yet). We cannot 
hope to cover any local area so well as 
these individual periodicals, nor do we 
wish to. Rather we feel and recommend 
that you subscribe to the periodical that 
gives all the news about where you 
live; then we recommend you read 
AMERICAN SQUARES every month 
for a complete, accurate, unbiased, fac­
tual report of what is happening all 
over the country.
In a d d i t i o n  to news, AMERICAN 
SQUARES brings you feature articles 
of major importance. Our review sec­
tions on books and records are the most 
complete in the field. Although some 
other magazines may not feel capable 
of reviewing material accurately—and 
are wise to admit they are not com­
petent to do so—we will continue to 
share our discoveries with you.
OUR COVER Virginia Wallace explodes all ô  er our cover. And 
what better way to celebrate Independence Day than by going to a square dance, 
the tradition of free peoples!
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Open Dance Success Story
By John Sabin
The Hawthorne square dance group, 
sponsored by the Hawthorne P.T.A., is 
the oldest continuously running1 open 
square dance group in St. Louis. Its suc­
cess is due to two factors—a pair of 
popular callers, Harold and Gertie Ford, 
and a dance committee that works hard 
at laying out balanced dance programs 
and is always searching for new ideas 
to please old dancers and attract new 
ones.
Special occasions always call for nov­
elties. For example, at the Christmas 
party special refreshments were served 
and two huge lighted Christmas trees 
were set up in the school gym where 
the dances are held. The annual birth­
day party in February calls for a big 
birthday cake and favors for everyone 
present. On the night of the dance held 
closest to Leap Year Day men could not 
dance unless asked by a lady to be her 
partner. She was the boss, although 
once the dancing started she assumed 
her regular dance position. The St. Val­
entine’s Day dance found everyone danc­
ing with different partners all during 
the evening, except during the last hoe- 
down when Maw and Paw could dance 
together.
Punny Program
For one occasion recently, the dancers 
were handed mimeographed programs 
bearing the names of the various dances, 
but it wasn’t until the dances got under 
way that they were able to interpret 
the titles. This is what the program 
looked like:
1. □ Ma Joli Demoselle
2. □ Bob Burns on the Move
3. O Well Shet Mah Mouf!
4. n Dark Bird Waltz
5. □ Hustle Yer Bustle
6. □ Chain Those Three and Peep 
Peep
7. 0 Lingerie Barbeque
8. n Clyde McCoy Shuffle
9. □ Strut Stuff Around the Middle
10. □ Git Going
11. □ Anyone for Bowling? 
—Chow Time—
12. □ Tomorrow I Theenk!
13. □ Diaper Square
14. 0 Cows House, North of the 
Border
15. □ Howdy Mr. C
16. □ Who Swipe the Git Box
17. □ What d’ya Know?
18. O Susie’s Got Wot?
19. □ Lovers Only
20. □ Pin up your Hair, Girls, Here
it Comes!
21. □ Honey Baby Mine!
22. O Traveling to Scotland.
— Phew! Let’s Go Home!! —
In case you could not figure out the 
titles to the various dances, here they 
are in the order they were danced. My 
Pretty Girl, Arkansas Traveler, Down 
South, Black Waltz, Jessie Polka Square, 
Ladies Chain and Birdie in a Cage, 
Teddy Bear’s Picnic, Sugar Blues, Prom­
enade the Inside Ring, Don’t Just Stand, 
Nine Pin, Manana, Ends Turn In, Ca­
nadian Barn Dance, Meet Mr. Callahan, 
Steel Guitar Rag, Velco Dosado, Susan’s 
Gavotte, Sweetheart Waltz, Hoedown, 
Crawdad Song, Road to the Isles.
But, don’t think that fun and frolic 
are the only things that keep Hawthorne 
going! Far from it! The gaiety is but 
the icing over a solid layer of square 
dancing, more square dancing and still 
more of the same.
Help Beginners
The dances are held every Thursday 
night from 7:30 p.m. to 11:00 p.m. The 
first hour is devoted to beginners who 
are given basic instruction with plenty 
of walk-thrus and help by experienced 
dancers where needed. It is one of the 
features of the Hawthorne group that 
experienced dancers are willing to work 
with beginners, often splitting the new 
couples to give them an opportunity to 
learn better and faster. The period from 
8:30 p.m. to 9:30 p.m. is devoted to in­
termediate dancing with occasional walk- 
thrus. Snack time is 9:30 p.m. to 10:00 
p.m., and the last hour is hoedown time 
with anything and everything in the 
book a distinct possibility.
The dance committee this year is 
headed by Helen Rich and the program 
mentioned earlier is the brainchild of 
her “Paw”, Mel Rich. The Fords agree 
that this is their easiest dance, since 
the committee takes care of all the 
planning and leaves nothing for the call­
ers to do but call the dances.
One of the things that helps keep 
Hawthorne going is the fact that the 
committee and the callers are willing 
to discard ideas that are not popular 
with the dancers. Some of the things 
which have been tried and found want­
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ing, at least among the regulars at Haw­
thorne, are folk and ballad singing be­
tween tips, contra dancing, breaking up 
squares and calling by guest callers.
Harold and Gertie Ford, the husband 
and wife team which has been calling 
at Hawthorne since its inception, com­
plement each others’ efforts in seeing 
that the dancers have a good time. Har­
old specializes in the old, f a v o r i t e  
squares, but does not neglect the newer 
dances. Gertie, on the other hand, is al­
ways looking for something new, in an 
effort to obtain variety. Both are pa­
tient, thoughtful and conscientious teach­
ers who are willing to repeat and repeat 
their instructions for the benefit of be­
ginners. They use circle mixers during 
their programs, and they do not neglect 
the round dance specialists during the 
between-tips periods.
Over Four Years
The Hawthorne group was organized 
in February, 1949, and hasn’t missed a 
Thursday night since then, provided the 
school was open. Dances are discon­
tinued during the hot weather, but each
year there is one big dance held during 
the summer, outdoors, on the blacktop in 
back of the school. Here, too, novelties 
of various kinds are put to use. For this 
event, held this year on July 11th, a 
special sound system is set up to make 
one speaker available for every three or 
four s qu a r es .  An attendance of 40 
squares at the big summer dance is not 
unusual.
Since the weekly dances are spon­
sored by P.T.A. and not by a club where 
dues are used to pay for the various 
costs, the success achieved by the Haw­
thorne dances depends on how well they 
can attract dancers and have them re­
turn week after week. The only fee is 
the nominal sum paid for the nightly 
snack, half-way through the program.
The fact that the Hawthorne dances 
have been running steadily for over 
four years is proof of the success of the 
formula which develops new dancers 
who keep coming back and, at the same 
time, because of the varied program­
ming, continues to attract the old timers.
From the shop of the 
famous dancer's cobbler come these 
flexible "shoes-for-motion".. .  an invitation 




Full Elk S o le -y 2"  Heel 
Black, White, Red Kid 




for men V2 "  heel’ 
Brown Leather




Ghillie 1/2 "  heel 
Black Kid
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Grass Roots and Fancy Cuttings
From all parts of the country, reports reach us of Associations, Councils, etc., who 
are working ori\ standardization formulas for square dance terms. The question of standardi­
zation is always a controversial one, but a discussion of the accurate meaning of various 
commands is never out of order.
Future issues of AMERICAN SQUARES will carry articles by Lee Owens dealing 
with the origin and present interpretation of square dance movements. Mr. Owens has 
done mucH first-hand research in the field of square and folk dancing, and has been closely 
associated with leaders in several different parts of the country. Author of two books al­
ready published, he has three more now in production by Pacific Books.
By Lee Owens
The grassroots of the Square Dance 
or Quadrille are the parts, figures, and 
movements which have been developed 
by centuries of dancing in a formation 
of four couples standing in a hollow 
square, not only in this country, but in 
every country and part of the world. The 
history of the Quadrille is lost in anti­
quity—the first quadrilles recorded by 
the historians were those brought to 
Southern Europe by the invading Moors 
in the Middle Ages. The movements, 
figures, and parts of these Moorish 
dances were even then the result of 
centuries of developing, refining, ac­
cepting and rejecting by many genera­
tions of people dancing for fun and en­
joyment. The basic form, guiding prin­
ciples, and fundamental laws of these 
quadrilles, which were the first to be 
recorded for posterity, are familiar to 
all of us who square dance today. They 
are the “Grassroots” which reached a 
peak of perfection long before any of 
us were bom, and are as true today as 
they were centuries ago, under different 
names, of course, and with a few new 
movements added. However, any new 
movements are simply the product of 
combining in a new form some of the 
ancient traditional movements into a 
new figure.
New Figures
New and different combinations of 
old figures are the life and heart-blood 
of the Square Dance—as long as we do 
not violate or disregard the underlying 
principles and basic laws of these all- 
important fundamentals. Whenever we do 
that, we have a “sport,” a mutation 
from the parent strain, and in far too 
many cases, an absolute abortion or 
freak. The “Fancy Cuttings” from the 
parent strain are wonderful, give zest 
and new interest to our square dancing; 
the “sports” simply confuse and tear 
down that which we strive to build up 
and develop.
It is the present author’s firm belief
that there are only two reasons for any 
caller, leader, or teacher (they all add 
together to a caller) to produce these 
“sports” instead of the desired and 
acceptable “fancy cuttings” : 1. he does 
not know his “grassroots,” or 2. he 
doesn’t care as long as he can appear 
to be novel and different from his col­
leagues. The latter type of caller is one 
which we can do very little about ex­
cept to stay away from the sound of 
his voice; it is the first type, the caller 
who is trying but needs guidance, that 
we are concerned with and can help by 
the simple process of giving him the 
basic laws and guiding principles of the 
grassroots of the Square Dance, along 
with the standard and traditional varia­
tions thereof—if you know and can rec­
ognize the basic movement, you’ll never 
have trouble with any variation of it.
Grassroots
However, it does no good to know 
the fundamentals if the designating 
names, terms, and phrases have been 
scrambled, transposed, and jumbled by 
well meaning but misled or mistaken 
callers before you. Here we are con­
cerned only with the grassroots—the 
fancy cuttings don’t exist, they are 
simply sports and abortions. So, we’ll 
give you the correct names, terms, and 
phrases for every movement, whether 
it is basic or a variation of the basic. 
We’ll go farther than that in this series 
of articles—we’ll give the exact timing 
(number of musical beats) for every 
movement taken up, based upon the 
laws and requirements of natural move­
ments in the dance.
The sole purpose of these articles is 
to broaden, enlarge, and amplify the 
Square Dance, not to narrow or confine 
it. Emancipation can be gained only 
through knowledge. We believe that 
you can use the articles which will fol­
low in subsequent issues of “AMERI­
CAN SQUARES” to make your Square 
Dances bigger and better and your calls 
more varied.
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The Roving Editor In St. Louis
Those dear hearts and gentle people! 
Yes, I am speaking of square dancers 
in general but specifically about the 
members of the Greater St. Louis Folk 
and Square Dance Federation, and call­
ers from the Caller’s Guild who give 
unsparingly of their time to the rehabi­
litation of mental patients at the St. 
Louis State Hospital through square 
dancing. For details of the program, 
see the article by John Sabin in AMER­
ICAN SQUARES for January 1953.
Slab Dedicated
The St. Louis Chapter of the Amer­
ican Red Cross has charge of this pro­
ject. For more enjoyable summer square 
dancing they have had installed on the 
hospital grounds a smooth concrete slab 
that will comfortably accommodate 18 
squares. I was present at the dedication 
as the guest of Thad Shore, Federation 
President. I have never left a square 
dance in a more thoughtful and thank­
ful mood than I did that one, proud to 
be associated with the kind of people 
who could conceive and carry on such 
a program over the years. Well done, 
St. Louis!
Edna Essman was my taw at the 
hospital for general dancing the Fed­
eration group has after the patients 
have returned to their quarters. Later 
we looked in on Orvell Essman, who 
was teaching a class that evening. Orvell 
is Past President of the Caller’s Guild. 
As is usual when ardent square dancers 
get together, we all went about our 
separate tasks the next morning sleepy- 
eyed. Boss, the reason I never drink 
coffee during the day is that it keeps 
me awake.
Visitors Invited
St. Louis folks would be most happy 
to have visitors square up with them 
at any or all of these summer dances: 
On the 2nd and 4th Fridays of June, 
July and August there will be a dance 
at the American Legion Hall, 4106 S. 
Broadway, with Orvell Essman calling. 
On the first Saturday of each month 
the Federation will dance at the Famous-
Order Your
SQUARE AND ROUND DANCE RECORDS
irom 
LES MILLER 
10V2 W. MAPLE AVE.
FORT MITCHELL, KY.
Records shipped open account
Barr Southtown Parking Lot. On third 
Saturdays the Federation dances at the 
Clayton (Mo.) Muncipal Parking Lot. 
July 25th is the Federation Picnic and 
Square Dance at Blanchette Park, St. 
Charles, Mo.
Dancing with Boots and Belles
It was my pleasure to attend the 
Season End Jamboree of the Boots and 
Belles SD Club as the guest of Dr. and 
Mrs. William Holly cross. The dance was 
held at the Church of Holy Communion 
Episcopal Church, quite a center for 
folk dancing in St. Louis. Edsel Hat­
field is president of the club and Frank 
Sellinger calls. Guest callers were Dr. 
Hollycross, Dr. Wallace Andrews and 
Carlyle Thomas. Yours truly laid aside 
all the extra copies of AMERICAN 
SQUARES long enough to add my small 
talent to the festivities.
Lucyan Ziemba, St. Louis’ outstand­
ing teacher of Folk and Couple Dancing, 
was also present and we snatched 
moments of conversation whenever we 
could. Keeping up with the current 
couple dances is no problem to St. Louis 
callers because dancers who wish to 
learn them are taught by Lucyan at his 
open dances. Then all a caller has to 





Imperial Record Company has return­
ed to the folk dance field with the ap­
pointment of Dave Clavner as Director 
of Square and Round Dance Recordings.
In order to avoid “a further exten­
sion of the confusion which is threaten­
ing our hobby”, Clavner plans to keep 
in close touch with leaders throughout 
the country, and be guided by their sug­
gestions so that Imperial may offer a 
really helpful record service in tune 
with the desires of dancers everywhere.
Clavner was one of the three original 
partners of Black Mountain Records, but 
has severed his connection with that 
group entirely and will devote his un­
divided attention to the Imperial pro­
ject. Interested dancers who feel they 
have worthwhile suggestions to offer 
may wrote to Dave care of Imperial 
Records, 6425 Hollywood Blvd., Holly­
wood 28, Calif.
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Our Music Editor on Phrasing
By Dick Best
Most people can sing a tune, and 
those who can’t usually can recognize 
a tune, and tell when it reaches the end 
and starts over again. It is easier to 
find the end of some tunes than of 
others. Rhythmic hoedown tunes such as 
“Sally Goodin” are difficult; tunes like 
“Little Brown Jug” that are adapted to 
singing calls are easier.
The beginning of a tune is the begin­
ning of a phrase, the end of a tune is 
the end of a phrase, and phrases may be 
of different lengths. Most of our dance 
tunes may be divided into phrases of 
16 beats in length. A common fiddle tune 
arrangement is to have a 16-beat phrase, 
then that repeated, then a second 16- 
beat phrase and it repeated. The whole 
tune thus has a length of four 16-beat 
phrases.
How the Northeast Was
Most of the older dances of the North­
east such as the quadrilles, contras, and 
lancers, were phrased in a very precise 
manner. Very rare was and is the con­
tra danced to a tune with more or less 
than four 16-beat phrases. The stand­
ard contra consists of four parts each 
one phrase long. Lancers, being com­
posed more recently, often had quite 
sophisticated tunes, but they were still 
divided into a series of 16-beat phrases.
In all these dances, the figures were 
to be danced with the music; the figure 
and the tune were inseparable in the 
mind of one used to such dances. The 
forerunner of our present “caller” was 
the “prompter”, who reminded the danc­
ers what the next figure would be. So 
that the dancers could move with the 
phrase, they had to know ahead of time 
what they were to do. The prompter 
therefore gave his command at the end 
of the preceding phrase, usually during 
the last four beats.
Some figures would take just one 
phrase; some a half, some a quarter, and 
some more than one. But the pattern 
of figures was always arranged so that
they were all completed at the end of 
the music, and so that a figure that was 
one phrase in length would always begin 
at the beginning of a phrase and not 
somewhere in the middle.
In Singing Calls
Strictly speaking, a singing call does 
not lend itself to phrased dancing, since 
in general the call is sung at the same 
time that the figure is to be danced. 
The dancers cannot move until they 
know what they are to do, and by the 
time they know what they are to do, 
they’re late. Singing calls are line when 
they are kept simple enough so that the 
dancers know them by heart, and dance 
the figure at the same time it is being 
called.
Many patter callers make a conscien­
tious effort to phrase their patter, and 
end up with what sounds like a sing­
ing call that is chanted instead of sung. 
I dislike dancing complicated figures to 
such a caller or to a singing caller since 
I always have the feeling that I am late. 
There’s nothing I can do about it, either, 
since he doesn’t tell me what to do until 
the time is passing during which I am 
supposed to be doing it. However, this 
type of calling goes quite well with the 
simpler contras, since the figure is re­
peated over and over again, and the 
dancers soon know it by heart. Then they 
can do the figures as they are called and 
with the music, as in the simpler sing­
ing calls.
Appalachian Style
In the Southern Appalachians a differ­
ent type of dance was evolved. When 
Cecil Sharp, the noted English folklorist, 
went there to collect their songs and 
dances about the time of World War 
I, he found them dancing to no music 
at all. The fiddle was the Devil’s instru­
ment. Their accompaniment consisted of 
“patting”; a very rhythmical clapping of 
hands, thighs, and tapping of feet 
done by the onlookers. Needless to 
say, the patting wasn’t phrased.
Neither were the figures well adapted 
to phrasing—especially those that were 
traceable to the old English carols (chain 
dances). This is the type where the lead 
couple does a simple figure with the 
couple on their right, then takes that 
couple with them to the next and re­
peats the figure, and takes that couple 
on. Each time such a figure is done it 
must take a little longer. The swing was
Order by Mail 
Square and Folk Dance 
Books— Records 
One of the largest selections of square and 
folk dance m aterials anywhere.
W rite for FR E E  catalog  
Mall Order Record Service 
P . O. Box 7176 Phoenix, Arix.
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a 2-hand swing once around, and their 
do-si-do was similar to that now done 
in Texas. These are the people who 
moved west to Texas and farther, and 
theirs is the dancing on which rests the 
foundation of the modern Texas dancing. 
The df nee “Sides Divide” AMERICAN 
SQUARES, Nov. 1952, p. 20) is a good 
example of a Texas dance directly trace­
able to the Southern Mountain “running 
sets”, even to the 2-hand swings just 
once around.
Fillers
Some of the breaks and fillers such 
as “Alamo Style” currently being used 
so much in Western parts of the coun­
try are very well adapted to phrasing. 
However, the more usual California- 
style filler consists of a series of one- 
hand swings of varying lengths with 
this or that person, interspersed with 
stars of varying lengths, and other 
things the caller sees fit to throw in. 
It is possible to take any such sequence 
of figures and write it down, decid­
ing how the call will be timed. But 
that’s no guarantee that it will be any 
better to dance to, since such a random 
sequence of figures will never fit with 
the music in a truly satisfying manner.
When short figures of random lengths 
are added together, the total also has 
a random length, and if it matches with 
a phrase of music, it is a coincidence. 
Better that the caller has only the se­
quence of figures in his mind, and keeps 
his call enough ahead of the dancers so 
that they always know what’s coming 
next, and never stop the flow of mo­
tion. This might be called good “tim­
ing”.
Desirable Calls
The more desirable types of calls might 
be summed as follows: (1) the prompted 
call for the phrased dances, where the 
call comes before the beginning of the 
phrase in which the figure is to be 
danced; (2) the singing call and the 
patter call which is chanted with the 
phrase, for the simpler or repeating 
figures which the dancers know by 
heart; (3) the completely randomly 
phrased patter call where many fillers 
are used that are by nature not adapted 
to phrasing.
It is possible, but not probable, to have 
all three types in one dance. For simple 
repeating dances, it is often desirable 
to start in with type (1) and end with 
type (2), after the dancers know the 
figure by heart.
Famous Square Dance Caller PIUTE PETE,
featured at The V illag e  Barn, Stork Club, 
Radio City, Television and Radio.
Piute Pete sure knows what he is talk­
ing about when he says, "Square Dance 
Callers, who travel around the country a 
lot, organizing barn dances, must have a 
P. A. System that never breaks down . . .  
one that is adaptable to any line voltage. 
I have used my r h y t h m a s t e r  in areas 
where the voltage was as low as 95 volts, 
getting the correct speed instantly, by 
merely moving the speed lever! This is 
easily accomplished with the r h y t h  m a s ­
t e r , because of its variable speed turn­
table which plays any record at any speed 
desired from 25 to 100 rpm and you can 











You'll pay a little more in your initial invest­
ment for a RHYTHMASTER but you'll save many 
times the difference 
in the long run be- C: ^
cause your REK-O-KUT 
RHYTH M ASTER w il l  
not only outperform  
all other machines 
on the market, but 
w ill outlast them by 
a w ide margin.
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Continued from last month 
By RALPH PAGE
They Settled in New England
The English, Irish, and Scottish races 
constituted the largest numbers of early 
settlings in northern New England. All 
three races with an inborn love of danc­
ing. All three races well versed in long­
ways type dances. The English and their 
highly developed longways dances. The 
Irish with their well developed skill in 
music. The Scots with their highly devel­
oped techniques and exactness of steps 
in reels and longways. The Irish and 
Scottish people with their well-known 
fondness of holding to the old traditions 
and ways of their ancestors. Is it any 
wonder that contra dances flourished 
from the first in Maine, New Hampshire, 
and Vermont? Is it to be wondered at 
that we still love them ? With our pre­
ponderance of natives still of the same 
racial stock how could it be otherwise?
I know of no New England contra that 
is completely Irish in character and 
figures. The side step — sevens and 
threes — which is the basic step in Irish 
dancing is entirely absent from our 
contras. Yet the music played for dozens 
is a direct importation from the Ould 
Sod.
The Scottish Influence
The Scot, on the other hand, has had 
a big influence on the steps and figures 
of many of our line dances. Three fav­
orites come quickly to mind: Money 
Musk, Petronella, Hull’s Victory. The 
music that we play for Money Musk was 
written by a butler in the household of 
Sir Archibald Grant of Money Musk, 
in the lowlands of Scotland. History 
tells us that the butler’s name was 
Donald or Daniel Dow and apparently 
he was a musician of no mean ability 
for an early collection of Scottish and 
Irish airs published by Buntings of 
London contain many tunes attributed 
to him. The dance originally was known 
as “Sir Archibald Grant of Moniemusk 
Reel” and as you would suspect it was 
too unwieldy a title to have a long life 
and it was soon shortened to “Money 
Musk”.
“Hull’s Victory” is almost step for 
step the same dance as one known in 
Scotland as “The Scottish Reform”. 
Proof of this is found on page 49, book
3 of the Pocket Edition of “Scottish 
Country Dance Books”. “Petronella” will 
be found on page 9 of book 1 in the 
same series. New England dancers for 
generations have called it “Pat’nella”. 
“Money Musk” you will find on page 35, 
book 11 in this series. The English have 
an interesting “Money Musk” also. The 
Scottish dance “Strip the Willow” is an 
interesting version of “Virginia Reel” in 
turn a descendant of “Sir Roger de 
Coverly”. A still closer relative to “Sir 
Roger” is the Scottish dance “The Hay­
makers”.
“Pousette” and “Allemande” were both 
methods of progression in Scottish coun­
try dances neither of which is practiced 
now in our New England contras, though 
once they were common terms with us. 
Many old manuscripts of the last cen­
tury contain both terms over and over 
again. Here’s a dance from the Mussey 
manuscript, Vermont, dated 1795:
PRESIDENT 
1st lady counter ballance with 2nd gent 
1st- gent counter ballance with 2nd lady
Chassa outside, up again, lead down in
middle, up again
Cast off 1 couple, mollinette, alamand
twice
Right and left
And another from the manuscript in 
the Penobscot Historical Society, Bruns­
wick, Maine:
THE ROAD TO RUIN 
First & second couple foot it & change sides 
The same back again 
Lead down in middle, up again 
First & second pousette quite around
This manuscript bears the date No­
vember 17th, 1795, and a copy of it was 
given me by Mrs. Eleanor Boyer, Bruns­
wick, Maine. Other old “Call Books” of 
the same era are full of similar com­
binations of terms: half or two-thirds of 
a dance use English terms, the remainder 
will be Scottish. An interesting bit of 
data it seems to me. That was soon after 
the Revolutionary War and no doubt in 
many districts of northern New England 
the English were far from being loved, 
and other terms began to creep into our 
contra dances. Still others were omitted
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entirely and American substitutions re­
placed them. “Set” is one term in parti­
cular. It is a common term in both Eng­
lish and Scottish country dances. It 
corresponds to the New England term 
“balance”. There is an interesting com­
bination of figures in the following 
dance, also from the “Maine” manuscript:
LITTLE BEN 
Set & change sides 
The same again 
AHemande with your partner 
Swing corners, swing your partner
And once more from the same source:
DICKEY DWINDLE 
Hands across quite round 
Left hands back again 
Promenade three couple round 
First and second couple pusette
These last two dances seem to be a 
combination of English, Scottish, and 
Irish; in other words, typically New 
England.
One of our easiest contras is the dance 
known as “Fop Goes the Weasel”. You 
know it I ’m sure: Down the outside and
back; down the center and back; three 
hands around with the lady; pop her 
under; three hands around with the 
gent; pop him under. Now, let’s look at 
an English dance in Volume 1 of the 
Country Dance Book, by Cecil Sharpe:
POP GOES THE WEASEL
First man & first & second women hands 
three once and a half round
First man & second woman stand still and 
hold up inside hands, making an arch, 
whilst first woman "pops under" to her 
place.
Without releasing hands, first man and 
second woman go hands three with sec­
ond man once and a half round
Second man "pops under" the arch made 
by first man and second woman
First couple leads down the middle and 
back again
First and second couples swing and change
Doesn’t this dance from Warwickshire, 
a longways “for as many as will”, have 
a familiar ring?
M A IL  O R D E R S  P R O M P T L Y  F ILLED  
COMPLETE SQUARE & ROUND DANCE DEPT. *  FOLK & POPULAR 
ANY RECORD AVAILABLE.
P R IM A  S Q U A R E  D A N C E  SH O ES. Full soles, ribbons.
(Send size and drawing of stocking foot with weight on it.)
Price $5.25 including postage
BO O K S $1.00 each
Square Dance Rounds
Beginners Intermediate Advanced Dancin’ A Round
Singing Calls — Jonsey Todays Rounds
Singing Calls — Cal Golden Roundance Up To Date 
Patter Calls — Cal Golden
Square Dance Napkins — Cocktail and Luncheon .................... .....................$ .50
Dinner.... -........................ .............  1.00
Placemats —,.... ........ ............................................. -.....-...........................-...... $1.00
Western design plates and cups....................................................................... ♦50
Brow Towels—plain .................................................. .........$ 35
Western design .................................................. —........  *65
Initialed ............................................ -.....-..... -................. <■...  *65
(Wear them under your belt.)
Dresses by Dibby of Brentwood___________ ______ —-...................... $14.95 and up
All designs, colors, materials.
Petticoats that stand out .................... ........................................... ............. $6.95 up
SQUARE DANCER SHOP
8811 DORRINGTON AVE. LOS ANGELES 48, CALIF.
CR. 4-6455
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Capitol records, 10-inch, plastic, 78 or 45 rpm. Price, $1.15
CAS-9019 The Anniversary Waltz/ /Anniversary Song
CAS-9018 Happy Birthday and He's a Jolly Good Fellow//Hail, Hail, The Gang's All 
Here and Auld Lang Syne
Capitol has just released a new series called "Music for Special Occasions". The above 
two records are particularly applicable to our square dance field. They are wonderful 
special occasion records.
CAS-4029 Hell Amongst the Yearlings//Flop-eared Mule—featuring Wade Ray 
CAS-4030 Hakes of Mallow/ / A and E Rag—featuring Tex Williams 
CAS-4032 Devils Dream/ /Down Yonder—featuring Cliffie Stone 
CAS-4033 Skip to My Lou//Old Joe Clark—featuring Cliffie Stone 
CAS-4037 Life on the Ocean Wave//Chinese Breakdown—featuring Tex Williams 
These are new issues on 10-inch plastic of the old 12-inch shellac records. We are in­
deed grateful to Capitol for this series. These are all fine recordings, well played and 
very useful.
Old Timer records. 10-inch, 78 rpm. Price, $1.05
$8080 Whirlpool Square (128)//Puddy Tat Square (128)—with calls.
Johnny Schultze of Phoenix calls a couple of nice complex squares, with good musical 
background.
$8075 Side by Side//M© and My Shadow 
A good organ recording of two popular couple dances.
MORE NEW RELEASES ON OLD TIMER LABEL.
#8075—SIDE BY SIDE—Round Dance. ME AND MY SHADOW—Round Dance 
JAY MARTIN at the Hammond Organ
#8080—WHIRLPOOL SQUARE—With Calls. PUDDY TAT SQUARE—With Calls
Johnny Schultz, Caller; Johnny Balmer's Music
#8081—WHIRLPOOL HOEDOWN—Without Calls. Key A.
UP JUMPED THE DEVIL—Without Calls. Key G 
Johnny Balmer's Grand Canyon Boys with Charlie Adams on the fiddle.
We guarantee- you callers will like this one!
#8082—RUSTIC DANCE—Schottische. SCATTERBRAIN—Schottische 
JAY MARTIN at the Hammond Organ
#8064—NOBODY'S SWEETHEART—Without Calls, Key F.
DOWN YONDER—Without Calls, Key C.
FORREST DELK'S Gully Jumpers
#8076—DELK'S BERLIN POLKA—Instrumental. DELK'S SCHOTTISCHE 
FORREST DELK'S Gully Jumpers
OLD TIMER RECORD CO. P H O E N IX ^ A  RIZOEN A
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More Fun with These
SQUARE DANCE ALBUMS
Each record is separately pack­
aged with calls and instructions 
clearly written out.
SQUARE DANCE MUSIC— Without Calls
Featuring CLIFFIE STONE and His Orchestra 
Tennessee Waggoner 
Leather Britches 
45 rpxn CASF-4031 *  78 rpm CAS-4031
SQUARE DANCE MUSIC— Without Calls
Featuring CLIFFIE STONE and His Orchestra 
Shot Gun Boegie "Chase The Rabbit" 
Washington And Lee Swing "Ladies 
Three-Quarter Chain"
45 rpm CASF-4026 ® 78 rpm CAS-4026
SQUARE DANCE MUSIC— With Calls
Featuring BOB OSGOOD 
Rip Tide "Jackson's Breakdown" 
Forward Six Hash "Bully Of The Town"
45 rpxn CASF-4027 *  78 rpm CAS-4027
SQUARE DANCES
Featuring CLIFFIE STONE and His Square 
Dance Band 
Special Instructions For Square Dancing— 
Soldier's Joy—Sally Goodin'—Cripple Creek— 
The Gal I Left Behind Me—Bake Them 
Hoecakes Brown—Oh, Dem Golden 
Slippers—Ragtime Annie 
78 rpm CD-4009 »  45 rpm CDF 4009
33 1/3 rpm H-4009
ROUND DANCE FAVORITES
Featuring CLIFFIE STONE and His Orchestra 
The Old Three-Step 
Texas Schottische 
45 rpm CASF-4034 • 78 rpm CAS-4034
SQUARE DANCE— With Calls
Featuring RAY SMITH 
With Jack Barbour and his Rhythm Raiders 
Four in Line And The Ladies Whirl 
"Mississippi Sawyer" The Route 
"Hornet's Nest"
45 rpm CASF-4035 • 78 rpm CAS-4035
SQUARE DANCE— With Calls
Featuring RAY SMITH 
With Jack Barbour and his Rhythm Raiders 
The Ends Turn in "Buckcreek Gal" 
Dallas Traveler "Buffalo Gals"
45 rpm CASF-4036 & 78 rpm CAS-4036
CONTRA & SQUARE DANCE MUSIC—  
Without Calls
Featuring CLIFFIE STONE and His Orchestra
Virginia Reel "Virginia Reel" 
American Patrol "Haymaker's Jig"—  
Contra
45 rpm CASF-4025 9 78 rpm CAS- 4025
SQUARE DANCING MUSIC— With Calls
Featuring BOB OSGOOD 
Virginia Reel "Virginia Reel"
Make An Arch "Silver Bell"
45 rpm CASF-4028 # 78 rpm CAS-4028
AMERICAN SQUARES BOOK AND RECORD SHOP
CAN SHIP your order today 
No mailing charge— no packing charge— ask your dealer— he orders from us. 
Minimum shipment: 3 records
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CRAB BAG
TAKE YOUR PICK OF THESE SQUARES AND ROUNOS
OVER THE TOP (Mixer)
This is a sample description taken from the notes on the "Olde Time Dances" by 
Sydney Thompson on Decca LP record No. DL 5441, which was reviewed in the May 
1953 issue of AM ER ICAN  SQUARES. — Frank and Olga
Record: Decca LP No. DL 5441
Starting Position: Partners side by side facing LOD, joining inside hands. Directions are 






Three steps forward, L, R, L, close R to L transferring weight. Count 1 ,2 , 3, 4 
Pas de Basque away from partner (to L), then towards partner. Count 1, and 2, 
2, and 2
Two steps forward, L, R, Count 1, 2
Pivoting on R to face partner and retaining lady's L hand in his R, gentleman 
now takes her R hand in his L. Step to the side on L along LOD. Count 1. Close 
R to L. Count 2
Pas de Basque along LOD, then to opposite side against LOD. Count 1, and 2, 
2 and 2*Balance forward and back by stepping forward with L, close R, to L, back with R, 
close L to R. Count 1, 2, 3, 4. (This movement should be made slightly diagonally 
so partners' R sides are almost touching.)
Man, retaining lady's R hand in his L, releases her L hand and steps to side with 
L along LOD, draws R up to L, steps again to side with L  along' LOD, closes with 
R. Count 1, 2, 3, 4. (During this movement, lady makes complete rotary turn 
under gentleman's raised L hand.)
Complete dance with 4 bars natural turn waltzing. Count 1, and 2, 2, and 2, 3, 
and 2, 4, and 2. ______________ ______________________
GIRL I LEFT BEHIND ME
(As danced in Pike Co., Pa.)
Take your lady by the hand 
And lead her down the center 
Separate go round the ring 
And balance to your corner 
Swing that girl, that pretty little girl 
That girl right there behind you 
Promenade with the corner maid 
Not with the one behind you
—Charlie Zintel, Newark, N. J.
Summer Trio of 
Sure Fire Hits!! 
$1.05
Three singing calls by Mike Michele. Original 
dance TOOT TOOT T O O T SIE  acclaim ed at 
National Convention, Kansas City, with gay 
CHINATOWN and the sultry SHIEK OF ARABY. 
Complete instructions.
514—TOOT TOOT TOOTSIE (called) flip instr. 
Key " C "
515—CHINATOWN MY CHINATOWN (called) 
Key "G "
516—SHiEK OF ARABY (called) flip instr.
Key "G "
310—TOOTSIE (Key " C ") and CHINATOWN  
(Key " G ") instr's.
Instrumentals by your favorites — 
Schroeder's Playboys
0M?e&term fu A d cc  Seco n d
708 E. Garfield Phoenix, Arizona
SWING THE FARMER'S DAUGHTER
Tune: Little Brown Jug 
First young man will lead to the right 
Swing the farmer's daughter
You leave her along and swing your own 
The old man swings his daughter 
Both men swing —  —
Lead to the next across the way . . . etc.
—Ray Buffell, Springfield, Vt.
LADY OF THE LAKE— contra
1 -3-5 etc. active, CROSS OVER 
Balance and swing the one below
Balance and swing your own in the center
Down the center




(Introduced 1953 by Dena M. Fresh, Mission, Kan.)
RECORD: " It 's  A  Sin To Tell A  L ie", Dec- 
ca #9-23604
POSITION: Open with inside hands joined. 
Directions are for man, lady does coun­
terpart.
Measure
1- 4 W A L T Z  OUT; W A L T Z  IN; STEP, 
SW IN G , PIVOT; STEP, TOUCH; 
W altz fwd. on L, swinging hands 
fwd. and turning away from part­
ner; waltz fwd. on R swinging 
hands back and facing partner. 
Step L, swing R, pivot back-to- 
back; Step R in LOD, touch L.
5- 8 W A LT Z ; W A LT Z ; STEP, TOUCH; 
STEP, TOUCH;
Join man's L hand and lady's R, 
lady does two waltz steps in wide 
half circle around man to end 
facing him (man does two waltz 
steps in place). As man does step 
L, touch R lady twirls under joined 
hands. Step R (lady L), touch L.
9-16 Repeat Meas. 1-8 RLOD, end with 
man facing RLOD, lady facing 
LOD and L hands joined.
17-20 W A LK , 2, PIVOT; W A LK , 2, 
PIVOT; W A LT Z , 2, 3; 4. 5. 6; 
Moving in LOD, step back on L 
(lady fwd. on R), step back on 
R, pivot one-half L-face on L and 
join R hands. Step fwd. R (lady 
back on L), step fwd. L, pivot one- 
half R-face on R and join L hands. 
W altz once around using 6 cts.—  
step fwd. on man's L, lady R.
21-24 LAD Y TURNS; BOTH TURN; 
W A LT Z , 2, 3, 4, 5, 6;
Moving in LOD, lady turns R-face 
away from partner with one waltz 
step while man does one waltz 
step backing up in LOD. Man 
turns R-face away from partner 
while lady completes turn with 
one more waltz step. Join L hands 
and waltz once around using 6 
cts., step fwd. on man's L, lady's 
R.
25-28 STEP, SW IN G ; CROSS, SIDE, 
BACK; STEP, SW IN G ; CROSS, 
SIDE, BACK;
In semi-open position, step L, swing 
R, (3 cts.); step R across L, step 
to side on L (LOD), step on R in 
back of L. Repeat. Lady does 
counterpart.
29-32 DIP; W A LT Z ; W A LT Z ; T W IR L ;
In closed position, man dips back 
on L (lady fwd. R); two R-face 
waltz steps ending with twirl for 
lady to open out and begin dance 
again.
There is no music so beautiful 
□s Fred Bergin's for the follow­
ing dances—
The Merry Widow Waltz (#101)
The Irish Waltz (#110)
The Cattle Call Waltz (#117)
The Spanish Circle (#119)
Waltz With Me, Darling (#132)
The Veleta Waltz (#145)
Manitou (#141)
The Rye Waltz (#143)
Order from American Squares Record 
Shop, or from your dealer, or write—
COLORADO SPRINGS 
COLORADO
Single Records— $1.05 plus 30 for packing 
and postage
Who's taking care of the children while 
you re at camp?
Regular YMCA staff members will run 
a regular camping program for children 
six and over at the American Squares 
School at Camp Ihduhapi, Loretto, Minn., 
August 23rd to 30th.
Want college credit for your folk dance
studies?
Lincoln Memorial University will give 
credit for study at the American Squares 
School held at Lincoln Memorial Uni­
versity, Harrogate, Tennessee, August 
2nd to 9th.
For an illustrated folder, write to
A M ERIC A N  SQUARES  
SCHOOLS
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Views on HIGH-LEVEL Dancing
Dear Rickey:
The June issue has just come, and this 
time you have pushed me over the edge. 
I have been steaming quietly for a long 
time now over all the cracks at High 
Level Dancers, in your magazine and 
in a lot of others too, but have been 
too lazy to get in there and defend us. 
(Yes, I do consider myself one.) This 
issue was just too full of them, though.
I particularly resent the suggestion 
that High Level Dancers, meaning danc­
ers able to dance anything anyone can 
call to them, are impatient with begin­
ners. It has been my experience that 
the rudeness people complain of comes, 
not from the real experts, but from the 
intermediates, who do all right if every­
one in the square is perfect, but who 
can’t survive a mistake by anyone. The 
real High Level Dancer can not only do 
the dance himself, but he can help the 
rest of the square thru it, and pull the 
square together if it falls apart. Also, his 
greatest interest in life is educating more 
square dancers, so his attitude toward be­
ginners is encouraging. (I will admit that 
his attitude toward those who have been 
dancing for years and still will not listen 
to the caller, is not quite so patient.)
I agree thoroughly with the criticisms 
aimed at callers who use poor judgment, 
in using their fanciest calls on the
READ
NORTHERN JUNKET
The only magazine of its kind in the 
country. Each month you get music and 
directions for squares, contras and folk 
dances. Folk songs, folk tales and legends 
of the Northeast. Real recipes of New 
England cooking. News and gossip of 
interest to all square and folk dancers 




182-A Pearl St. Keene, N. H.
wrong occasions, for the purpose, one 
must suppose, of impressing other call­
ers. The same goes for callers who blame 
the group for not being able to follow 
them. But I can see no harm to the 
Square Dance movement as a whole if 
a High Level Club likes to dance chal­
lenge dances, and if the dancers get 
their greatest pleasure out of a battle of 
wits between their caller and themselves. 
And I can see no justification for telling 
those people that, because the majority 
of dancers are not able to learn to dance 
like that, then they shouldn’t do it either.
Another charge I deny is that High 
Level Dancers won’t dance any other 
way. In most localities, if you insist on 
High Level dances only, you wouldn’t 
dance often. We enjoy all sorts of levels, 
from One Night Stands on up, and in 
plenty of places we get our “challenge” 
by seeing how much we can help an un­
certain square to come thru a figure 
successfully. But once in a while, we do 
love to get the right group and the 
right caller together and really mix it.
By all means let’s keep the simple 
dances going, and keep on helping and 
encouraging beginners, and see that 
there are plenty of places where aver­
age dancers can dance and relax. But 
do let’s be tolerant, too, of the dancers 
who like to use their heads as well as 
their feet while dancing, and are not 
afraid to get in there and think!—Mrs. 
Daniel Allen, Larkspur, Calif.
Rickey:
Congrats on recent (June) editorial. 
You’re sure going to make bad friends 
with a lot of “We kin and you can’ts”. 
They don’t like to have anyone tell ’em 
the truth—but they’re no good to the 
progress of the dance as a recreation 
for all!—John Gardner, Green Bay, Wis.
•  Madeline Allen presents a good de­
fense for HIGH-LEVEL dancing; John 
Gardner holds to the views of the con­
scientious recreation person. Any more 
comments on this business of HIGH- 
LEVEL ? —Editor.
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IT’S HERE-READY FOR YOU NOW !
i m o n C T I Q H  T O
Edited by FEAHK HMLTQH, Pasadena California
WINDSOR’S new round dance booklet that’s a MUST for every round dancer 
and teacher in the land. Compiled and edited by FRANK HAMILTON with the 
help of nineteen of the nation’s foremost round dance authorities and leaders. 
Written in simple and understandable language— it’s of equal interest and help 
to beginner and experienced dancers, and an invaluable aid to round dance 
teachers and callers. Here are some of the subjects covered:
ABBREVIATIONS AND SYMBOLS 
DEFINITION OF ROUND DANCE TERMS 
POSITIONS USED IN ROUND DANCING  
ROUND DANCE STEPS AND FIGURES
THE BASIC ROUND DANCES
THE ART OF LEADING
ROUND DANCE STYLING
HOW TO USE ROUND DANCE INSTRUCTIONS
Profusely illustrated with photographs, sketches, diagrams and tables, 
“ INTRODUCTION TO AMERICAN ROUND DANCING”  will make round dancing 
easier and more enjoyable for all.
Buy “Introduction to American Round Dancing” from your 
record dealer, your Round Dance teacher, your caller; or 
order direct from us for postpaid delivery.
P R I C E  $ 1 . 0 0
Callers and round dance teachers.. .write for
quantity p rices fo r re-sa le to your d a n ce rs !
'W in dsorfR ecords
f o r
5528 N. Rosemead Blvd. Temple City, Calif.
- - - - - - - PiMshed by WUTDSOR BSCOESS Temple Sty Calif.
Eastern Distributors
Record Distributors Alpha Distributing Co. Lesco Distributors
1923 Peachtree Rd. N. W . 762 10th Ave. 17 S. 21st St.
Atlanta, Ga. New York 19, N. Y. Philadelphia 2, Pa.
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July 4. Seguin, Texas. 4th of July SD. 
July 4. Arlington, Texas, Arlington 
Day SD.
July 4. Kerrville, Texas. S u m m e r  
Jamb., Schreiner airport.
July 7-8. Spokane. SD Institute with 
Rickey Holden.
July 9-10. Spokane. RD Institute with 
Sydney & Mary Thompson.
July 10-11. Spokane .  FD Fed. of 
Wash. State Festival, Rickey Holden 
and Sydney & Mary Thompson, leaders.
July 12. Milwaukee. Jamboree, Wash. 
Pk. Pav., N. Sherm Blvd. & W. Lloyd,
7-10:30.
July 16. Clarksville, Ark. Peach Fest. 
SD Jamb., City Park, 8 p.m.
July 17. Amherst, Mass. 8th Ann. 
Country Dance Fest., Univ. of Mass.,
8-12.
July 17. Hyamtis, Mass. Cape Cod’s 
5th Annual S&FD Fest., B.H.S. Fid.
July 17. Coos Bay, Ore. Belles & 
Beaus SD, Rickey Holden, caller.
July 18-19. Sol Due Hot Sp r i ngs ,  
Wash. N. Olympic S&FD Family Picnic.
July 18-19. White Salmon, Wash. Mt. 
Adams Caller’ Ass’n Clinic & Jamb. 
Rickey Holden, caller.
July 20. Taylorville, 111. Christian Co. 
Fair SD Fest. & Exhib. Joe Lewis, cal­
ler.
July 25. St. Charles, Mo. Grtr. St. 
Louis F&SD Fed. picnic & dance, Blan­
chette Pk.
July 25. Everett, Wash. The Hayloft. 
Rickey Holden, caller.
July 26. Milwaukee. SD E xh i b .  at 
Temple of Music, Wash. Pk.
Aug. 1. Klamath Falls, Ore. SD Jam­
boree, Modoc Fid.
Aug. 6. Seattle. Puget Sound Seafair 
Fest., Civic Aud.
Aug. 8. Stockton, Calif. Outdoor FD 
Fest., Baxter Stadium.
New Periodicals Received
Balance & Swing, vl-; Mar. 1953-. Publ. & 
sd by C. E. Soderberg & James L. White, 711 
Melba St., Dallas 8, Texas, monthly (except 
summer months). Free?
News of square dance events and people 
in the Dallas-Ft. Worth area.
Caw Town News, vl-; May 1953-. Publ. & 
ed. by Jack Gallagher, 4352 E. Slauson Ave.# 
Maywood, Calif, monthly. $1.00 per year; 20 
cents per copy.
Another periodical from the Southern Cali­
fornia area, this one is issued in tabloid 
newspaper size and has the sub-title, "dedi­
cated to square dancing." Its banner head 
suggests there are 30 million square dancers 
in the U. S., and while this particular figure 
is probably 40 times too high, its estimate of 
200,000 dancers in the So. Calif, area seems 
to be pretty close to the truth. At least there 
are enough to support five good local SD 
periodicals, of which this is the latest.
Sashay: Vermont's country dance bulletin, 
vl-; Nov. 20, 1952. Publ. & ed. by Emerson 
Lang, Box 135, Danville, Vt. weekly (irregu­
lar). mimeographed. $1.00 per volume.
This is one of the most readable of the
local publications to reach our desk. Editor 
Lang offers a comprehensive coverage of 
events in the Northern New England area, 
and adds unexpected and charming touches 
which range from a discussion on the authen­
ticity of various arrangements of folk dances 
to suggested garden plans. Every folk dancer 
in the area which this publication covers 
should read it; readers from other parts of 
the country will find it interesting even though 
they don't recognize a single name mentioned.
Round the Square, vl-; Nov. 1952-. Publ. & 
ed. by Lloyd Frazee, Bassett, Iowa, monthly. 
Free, but a contribution for postage is in 
order.
News of square dance events and people 
in Northeast Iowa and surrounding area, with 
occasional sage and searching comments on 
the general over-all movement.
Soo Land Mike, vl-; Mar. 1953-. Ed. by 
Charlie Kremenak, City Recreation Dept., Sioux 
City, Iowa, monthly, mimeographed. Free.
News sheet "where all Soo Land Dancers, 
Callers and Clubs can 'AIR' their Informa­
tion." Publ. jointly by the local SD record & 
clothing stores.
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The Frontiersmen  —  Andy Hokum  —  Jimmy Mayo 
The Eight Dutch Boys—The Three Shif'fless Skonks 




Pffoose Your Parta,£ ^
HOEDOWNS ----  POLKAS
With guaranteed danceability!
220 SOLDIER'S JOY 
SALLY GOODWIN
''Soldier's Joy" and "Sally Goodwin" is 
on© of a series of records of square dance 
tunes without calls which callers should find 
very usable. Tempos are right, and the re­
cordings are uniformly of good quality.
—Review from AMERICAN SQUARES 
MAGAZINE
144 CHICKEN REEL 
DONE GONE
145 ARKANSAS TRAVELER 
MISSISSIPPI WOODCHOPPER
148 TURKEY IN THE STRAW 
DEVIL'S DREAM
192 GIT ALONG HOME CINDY 
I'M NOT PARTICULAR
193 NEW FIVE CENT PIECE 
DOWN HOME RAG
219 PADDIE ON THE TURNPIKE 
RICKETS HORNPIPE
108 CALICO POLKA 
FRONTIER SCHOTTISCHE
Includes complete instructions.
"Calico Polka" has been accepted as one 
of the best records to which "Jessica Polka" 
is danced. The other side "Frontier Schot­
tische," is an even better recording of what 
should be a very popular schottische tune. 
This tune is properly phrased so that almost 
any pattern schottische can be danced to it.
—Review from AMERICAN SQUARES 
MAGAZINE 
107 AROUND THE FLOOR POLKA 
SAUCER EYES 
180 TAVERN POLKA 
RACOON RIVER 
182 TOYLAND POLKA
TURN YOUR HEAD SWEETHEART
290 THE SWEETHEART POLKA 
OUR GOLDEN WEDDING DAY
291 POLKA TIME IN THEM THAR HILLS 
BEER AND PRETZEL POLKA
376 THE JOLLY DUTCHBOY POLKA 
SKAL SKAL SKAL (waltz)
377 MIKE'S TAVERN POLKA 
HOLLYWOOD POLKA
All 78 rpm. single records.. ..each, .89
AMERICAN SQUARES BOOK AND RECORD SHOP
CAN SHIP your order today!
Remember no mailing charge no packing charge—ask your caller—he orders from us
Minimum shipment: 3 records
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RACLE
What record do you recommend for 
the singing call Four Leaf Clover, and 
do you have words other than those by 
Jere L o n g ? — Evelyn Huggins, Roswell 
N. Mex.
•  So far as we know there is no in­
strumental without vocal for I'm Looking 
Over a Four Leaf Clover. Jere Long's 
words are not for the singing call but 
are a patter composition much like Bob 
Sumrall’s popular Star by Right (known 
also as Four Gents Star or, in Arizona, 
as Sutter’s Mill). But here is another set 
of “singing” words:




Honor your partner and honor your corner 
Circle left around that floor 
Gents star right in the middle of town and 
pick up your gal when you come around 
Turn that star out while the lady ducks 
under the gent's right side 
Sashay your corner sashay your partner 
Allemande left that corner gal 
Promenade your own around the floor 
She's the gal you overlooked before
FIGURE
Head couple over and side couples under
Swing like you never swung before
Couples 1 and 3 forward and each 
gent make one hand arch with oppo­
site lady. They go out over the side 
couples, who come under to the cen­
ter. Each side gent swing opposite in 
the center and, while swinging, move 
to gent's left for a new square for­
mation. Each person is now on the 
corner nearest his original position.
Your right hand lady your left elbow swing 
that Jane
Each gent move in front of present 
partner to present right hand lady 
with left elbow swing.
Give a right elbow to the next and whoa 
stop there in the lane 
Everyone is now with original partner 
but couples have progressed one place 
to the left.
Head couples over and side couples under
Swing like you never swung before
Same as before with new head couples.
Move up and promenade your corner round 
the floor
With the girl you overlooked before
After the swing each lady moves up 
and each gent promenades original 
corner to his original home.
Let's Dance and 
Let's Dance Squres
Official monthly magazine of the _
Folk Dance Federation of California 
★
Includes dance descriptions, new calls. 
Folk and Square dance news, pertinent 
advertisements, pictures, cartoons, articles 




Room 321, Tilden Sales Bldg.









22 Issues Per Year $2.00 
Advertising Rates 
Upon Request 




Compiled by Harold Harton, Toronto
British Girls As Guests
Fifty teen aged girls from the British 
Isles arrived at the Peel County Junior 
Farmers Building in Brampton on June 
25th to take part in the most exciting 
event of their Canadian Tour. Garfield 
Weston, well known industrialist, ar­
ranges and finances an exchange trip 
for fifty girls from Canada to visit the 
British Isles and the same number of 
British girls to visit Canada. Among all 
the things to do the “high spot” was to 
attend a real Canadian Square Dance 
and dance with Canadian boys.
Fifty eager young Junior Farmers 
were waiting for them and never were 
young men more gallant and gracious! 
(Maybe there is a moral in this—guest 
partners!)
The girls knew how to dance. They do 
plenty of eightsome reels and country
dances back ’ome. They wanted typical 
Square Dances and a chance to learn 
our basic figures. So the program was 
an assortment of good old-timers and 
plenty of mixers.
At the end of the evening the girls 
thanked their hosts in glowing terms. 
“Now,” they said, “we understand why 
our Queen enjoyed her Canadian visit 
so much.”
A Grand Chain across the Atlantic.
Starlight- Square Dancing
Visitors in the Toronto area this sum­
mer will welcome the news that the Cen­
tral “Y” Square Dancers will hold an 
outdoor dance every Tuesday night at 
Riverdale Terrace, corner of Danforth 
and Broadview. Bill Neale will be regu­
lar MC with guest Callers each night. 
Bob Scott and His Canadian Pioneers 
guarantee the best in music.
D E A L E R S
Don't let your stock 
get short!
You can get immediate delivery 
on all these popular labels
Sonart Folkraft 
Standard Folk Dancer 
Harmonia Celtic 
Western Jubilee Windsor 
Black Mountain
We carry a full stock of these 
labels and sell to dealers only. 
Alpha 
Distributing Company 
762 Tenth Avenue 
New York 19, New York
VACATIDNLMD INSTITUTE
Six full days of dancing fun, instruction and 
recreation in the heart of the Nation's Play­
ground.
ELK'S REST on FLATHEAD LAKE, 
MONTANA 
AUGUST 10th — 15th 
STAFF: MEL & HELEN DAY, Boise, Idaho 
DAVE & THELMA CLAVNER, Los Angeles 
For Information & reservations write:
CHUCK FRACH
852 Fourth A re., W. N.
Kalispell, Montana
Sponsored by Flathead Council of Montana 
State Federation and Kalispell Chamber of 
Commerce.






The British Ballroom Scene at a Glance, 
New Dances, Pictures, Cartoons, Techni­
cal Features, Reviews and Contest Results.
Send Name and Address to
" DAN CELAN D "
76 Southwark Street, London, S. E. 1
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SQUARE DANCE-
'''tT R s s * ?
Chal and Ruth Snyder of OKLA­
HOMA CITY (he’s a past president of 
the Oklahoma Federation) combine their 
latest hobby of semi-precious stones 
with their older love of square dancing, 
and visited Houston dancers while at­
tending a Rock Hound Convention . . . 
INDIANA SD Callers Association’s 
newly elected officers are Ray Bauer of 
EVANSVILLE, p r e s i d e n t ;  Walter 
Dickey of CONNERSVILLE, vice-presi- 
dent; Mrs. Alva Stonebumer of INDI­
ANAPOLIS, secretary and George Wil­
son of INDIANAPOLIS, treasurer. . . . 
The PORT ARTHUR (Texas) Square 
Dance Council has an unusual office— 
the position of “square dance co-ordi­
nator”. Ably handled by Bill Cozad, 
vice-president of the Council, duties are 
to see that no big dance planned by the 
group conflicts with dates chosen by 
neighboring areas for similar affairs. 
. . . The South Central IDAHO SD As­
sociation is winding up its second sea­
son, with 25 active clubs as members.
IMPERIAL
£<jfruasie a n d  fo u n d  
jh a n o e
RECORDS
How under the supervision of ̂ Dave Clavner 
for the utmost in dancing fun.
AT YOUR DEALER'S HOW:
1229 APRIL GAVOTTE 
CANDLELIGHT WALTZ
1230 LADY OF SPAIN 
MUSTARD PLASTER POLKA
For new rounds featuring the artistry of 
Madeline Willey at the Organ.
1231 SHINE
TO THE END OF THE WORLD
1232 TALE OF THE BLUE TAIL FLY 
JAMBALAYA
Four new singing square dances featuring the 
music of the Buckaroos— sensational square 
dance orchestra.
1233 SHINE
TO THE END OF THE WORLD
1234 TALE OF THE BLUE TAIL FLY 
JAMBALAYA
Same music with Calls by Dave Clavner. 
Emphatically clear and really danceable. 
If your dealer cannot supply you, write to 
Dave Clavner
IMPERIAL RECORD CO., INC.
6425 Hollywood Blvd.,
Hollywood 28, California
Present officers are Max Moffitt of 
KIMBERLY, president; Bill Cleveland 
of BUHL, vice-president; LaVera Richan 
of HEYBURN, secretary-treasurer and 
Evelyn Assendrup of FILER, reporter.
. . , Program of the LITTLE ROCK 
Spring Festival carried a notation to 
the effect that there would be one tip 
of three dances for children and teen­
age sets. Hurray for the Arkansas 
youngsters, and also for the oldsters in 
planning this nice touch! . . . The 
NCASDLA received an indirect boost to 
square dancing when their outdoor dance 
in B E T H E S D A ,  MARYLAND, was 
halted by police at 10 p.m. due to a 
few complaints of near-by residents 
about the noise. Subsequent protests 
to Washington newspapers resulted in 
tremendous publicity, and general feeling 
was that square dancing activity should 
be encouraged rather than condemned.
A series of Special Summer Week-end 
Institutes are being held at MIAMI 
BEACH, under direction of the Recrea­
tion Director of the YWCA, Mrs. Helen 
Neilson. Held right on the ocean, breaks 
are frequently called during which par­
ticipants rush for a quick dip in the 
pool or ocean, and sometimes squares 
are worked out in the water. Don Aral- 
strong conducts the sessions. . . . Birth 
announcements received this month are 
from Rhea and Ammon Benson of PRO­
VO, UTAH, heralding the arrival of 
young Michael in a very clever square 
dance call, and from Charley and Biz 
Thomas of WOODBURY, N. J., who 
reported the birth of Charles Crabbe 
Thomas Jr.
The National Monthly 
Square Dance Magazine
Each issue filled  w ith • New Ideas • New 
Calls • New P atter *  Round Dances • Book 
and Record Reviews • Current Square 
Dance News • Lots of Pictures • Helps on 
m usic, clothes, equipment.
$2.50 twelve issues
mailed directly to your home
A SAMPLE COPY w ill be sent to anyone 
not previously acquainted w ith SETS in 
ORDER, by w riting Miss Susie-Que Dept. AS 
SE TS in ORDER 
462 North Robertson Blvd.
Los Angeles 48, Cal. • CRestview 5-5538
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APPLICATION BLANK
THERE'S STILL TIME TO REGISTER
□  July 27 thru Aug. 1. WOODWARD'S COUNTRY SQUARE DANCE CAMP, Lake
Metigoshe, Botineau, North Dakota. W rite Lynn Woodward, Route 4, Minne­
apolis 20, Minn.
□  Aug. 29 thru Sept. 7. STOKES-FOREST SUMMER DANCE SCHOOL, Branchville, N. J.
W rite Frank Kaltman, 1159 Broad St., Newark 5. N. J.
Name ............... ...».................... .
First Initial
Address..........................................  City.
W hat is your work?..............................
W hat is wife's work?...........................
Please check your age group:




□  50 and over
W hat is your square dance background?
What is your round dance background?
.............. , also ........ ,..................................
Last wife's first name and initial
if this is a joint application
................... Zone........ State.....................
Please check your primary purpose(s) in 
coming to the above named session:
□  Square figures
□  Round dances
□  Calling techniques
□  Contra dances
□  Teaching techniques
□  Genera! good time
□  College credit (available at
Stokes-Forest School only)
A  deposit of five ($5) dollars per person should accompany your application. The balance 
is to be paid upon registration at the school. This deposit will be refunded upon notice 
of withdrawal at least ten days before the start of the session.
ADDRESS ALL COMMUNICATIONS TO 
The person listed directly below the school of your choice, or simply write AMERICAN 
SQUARES Magazine and we will forward it as necessary.
S U R E  I W A N T  I T !
Enclosed is my check ( ) money order ( ) cash ( ) for $2.00 covering my subscription 





This is a new subscription ( ) Start with......... ..............................issue
This is a renewal ( )
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AMERICAN SQUARES *------
136 E. branch PL REUBEN MERCHANT
San Antomo 12, Texas R . F .D .  NO* J
N A S S A U ,  N .  V .
Postmaster: This is SECOND-CLASS matter; if undeliverable return to publisher 
with Form 3579 showing reason.
&
IjouA fcoaki and ft.eo&idi yuun
AMERICAN SQUARES
1159 BROAD STREET 
NEWARK 5, NEW JERSEY
New releases in stock for immediate delivery:
MacGregor Price $1.05
677 My Baby's Coming Home//Side By Side (Couple Dance—Instrumental).
678 Jambalaya//Cold Cold Heart (Square dance with calls by "Jonesy").
679 Talkin' Up the Square//Ghost Riders in The Sky (Square dance with calls 
by "Jonesy").
680 Jambalaya//Cold Cold Heart (Instrumental).
681 Smoke Smoke Smoke//Ghost Riders in the Sky (Instrumental).
Folkraft Price $ .89
1119 La Raspa//Jarabe Tapatio (Instrumental).
Windsor Price $1.45
7124 Sioux City Sue//Shanty In Old Shantytown (Instrumental).
7125 Golden Slippers/ /Kansas City Gal (Instrumental).
7425 Same as 7125 with calls by Robby Robertson.
Decca
Square dances with calls by Ed Gilmore on 10-inch plastic at $1.05 each; 
available on 78 or 45 rpm.
DU-932 Lady Be Good//Pick Up Your Corner 
DU-933 Old Fashioned Dance//Between Those Ladies 
DU-934 Grand Square Quadrille//Pioneer Quadrille 
DU-935 Hay-Maker's Jig/ /Canadian Breakdown
28611 The Eyes of Texas Are Upon You//Washington and Lee Swing 
(Instrumental) $ .89
Western Jubilee Price $1.05
514 Toot-Toot-Tootsie//Instrumental (Square dance with calls by Mike Michele).
715 Summertime Waltz//Kalico Kicker (Round Dance).
716 Till I Dance Again With You//Put Your Arms Around Me (Round Dance). 
Sets In Order
1027 No Swing Hash//Trio (Square dance with calls by Lefty Allemande) $1.05 
1029 Shooting Star//Nobody's Sweetheart (Square dance with calls by Ray Orme) 
$1.05
2039 Bile the Cabbage//Tulsa (Instrumental square dance) $1.45.
2041 Dill Pickles//Miss Molly (Instrumental square dance) $1.45.
Old Timer Price $1.05
8064 Nobody's Sweetheart / /Down Yonder (Instrumental Square dance).
8072 Oklahoma Hills/ /Instrumental (Square dance with calls by Cal Golden).
8074 Yucaipa Twister//Inside Out, Outside In (Square dance with calls by Johnny 
Melton).
8075 Side By Side//Me and My Shadow (Round dance).
A representative from our Book and Record Shop will be present at every one 
of the Summer Schools co-sponsored by AMERICAN SQUARES Magazine.
